264                      INTERVIEWING JAPAN

As he spoke he led the way to one of the wedding
rooms.

The chamber had the usual matted straw
floor and contained a large altar before which
were set offerings of vegetables, grain, rice, wine,
a seaweed called kobu> to represent the groom and
surume, or dried cuttlefish, to represent the bride.
There was also an offering of kagomi jochi, or
glutinous rice cake. Stools were placed in two
rows, the row on the right being for the groom
and his family and the other, to the left of the
altar, being for the bride and her attendants. Fac-
ing the shrine were rows of stools for relatives.
Also present were three musicians clad in tradi-
tional Shinto garb. They were awaiting the
arrival of the bridal party for which they were
going to play on their antique instruments during
the course of the ceremony.1

The  bride  entered  with  her   head humbly

an animal and has its own advantages and disadvantages.
The year of the tiger (fora) is especially bad for wedding be-
cause legend has it that a tiger will go a thousand miles and
return in a day so a bride, they fear, will return to her parents.
The year of the monkey (sarytt) also has its disadvantages
because the word saru means to leave. This type of super-
stition has practically died out except among country-folk,
however.
1 la this case the sho (a 17 reed mouth organ), sbtcbiriki
(small flute) and foe (large Japanese flute) were used.